(Excerpts from Die Walktre and Die Gttterd4mmerung, p. 2) 





300 seats for artists, representatives of the press, and relatives 
of those involved in the performances; Wagner is issuing a free 
ticket to each of these last, to dispose of as they please. . ." 
(from the English edition of Wagner: A Documentary Study, copy- 
right 1975 by Thames and Hudson Ltd., London; the copyright of 

the German edition is owned by Universal Edition A. G. Vienna, 
1975). Carnegie Hall and the Festspielhaus and the latter was 
designed by Gottfried Semper and Semper's design was modified by 
Otto Brickwald and the Ride of the Valkyries is now being perform- 
ed by an entirely visible orchestra and it is an orchestral 
performance and it is not in context and even though it is being 
performed beautifully by the orchestra there is something wrong. 
Auditory reception and optical reception and it is best not to 

look at the orchestra when excerpts are being performed particularly 
when the excerpts are from Der Ring des Nibelungen. Brtinnhilde 

and Ursula Schroeder-Feinen and the 8th First Violin whose name 

is Lily Mahler ressemble each other. Brtinnhilde and this Brtinnhilde 
has a voice which is pleasant enough but which is much too round 
for the role she is singing it should be more angular and tri- 
angular and blue-grey. Earth air fire water and Brtinnhilde is 
enclosed in a ring of fire and there is a ring of gold and where 

is the beginning of the ring of fire and where is the beginning 

of the ring of gold and on ne peut pas conclure and there is no 
beginning and there is no ending. Dawn and Siegfried's Rhine 
Journey and the triangle is used in Siegfried's Funeral March 

and as Valhalla collapses one hears the triangle again and in 

his zeal Mehta has lost his baton and there it goes in the air 
towards the violas. Trauermarsch and Schroeder-Feinen redeemed 
herself as she sang the Immolation Scene and Brttnnhilde's voice the 
quality of her voice is most important if the ending is the begin- 
ning and the beginning is the ending. Italian operas tend to have 
beginnings and middles and endings and German operas tend not to 
have beginnings and middles and endings and that's why German 
operas tend not to have arias and Italian operas tend to have them. 
Excerpts and it is a violation of the work of art to perform only 


excerpts from a complete work. Even though one knows the context 





